Introduction

The introduction of the citation of Hafiz in a contextualizing manner in
the tradition of ‘poetic boasting’ (fakhriyya) in Persian poetry, can best be
presented by a verse from the tongue of the poet himself.
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The poetry of Hafiz in the time of Adam, within the Garden of Paradise,
Was the adornment of the pages of the book of the white and red rose.?

This study examines the reception of the medieval Persian poet Hafiz Shirazi
(d. 791/1389) during the eighteenth, nineteenth and twentieth centuries;
the Zand, Qajar and Pahlavi periods, respectively. By undertaking a critical
engagement with Hafiz through an analysis of his influence on other poets
and critics, L hope to cast new light on this supreme figure of classical Persian
poetry for both western and eastern readers and his many admirers.

The importance of Hafiz cannot be underestimated. Before the establish-
ment of the modern system of colleges and universities, Hafiz’s Divan was
studied as a subject of literary research (Hdfiz-shindsi), along with Sa‘df’s
Gulistan (Rose Garden) and the Qur’an.® Hafiz is seen as more than merely
a poet; indeed, he is viewed by some as an incarnation of the spirit of the
nation of Iran.* His poetry is so deeply interwoven into the psyche of Ira-
nians that it might be said that to know Persians, one must know Hafiz;
likewise, it could be said that an in-depth understanding of the Persian
character is impossible without understanding Hafiz. His work is widely
and commonly considered to be unparalleled; over the past seven centuries
in Persia, no poet has matched his poetic skill, though many have tried.
Hafiz himself stated that he had no equal, that his verses are as valuable as
gold:
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Hafiz! From who have you learned this fluency? That the beloved
Made your verse an amulet and gilded it with gold.

In addition to the almost universal acclaim for Hafiz’s work, it should be
noted that exposure to and love of his verse is ubiquitous. Thabiti points out
that as soon as any Iranian child learns to read and write, he or she becomes
familiar with Sa‘di and Hafiz. These two great poets of Persia are the friends
and companions of every sad and lonely heart; they form a very special
relationship with their fellow countrymen.® Even in ordinary written and
verbal communication among friends and family, Hafiz’s verses are cited to
express moods of joy or sadness, to poetically contextualize and summarize
ideas.

One of the most important elements of Hafiz’s poetry is the indepen-
dence of his verses within the body of the ghazal.” Many lines can be used
as individual hemistichs on their own, thus contributing to their usage as
proverbs. Sa‘di is the only other poet similar to Hafiz in terms of the in-
dependence of themes. The following table shows a comparison of wisdom
poetry by three first-class Persian poets: Nizami (d. 614/1213), Sa‘di (d. c.
691/1292) and Hafiz. Wisdom literature (andarz) is a field of literature fre-
quently employed in the Ancient Near East. This writing style is character-
ized by sayings of wisdom (mithal) intended to teach about spirituality and
virtue.

The key principle of wisdom literature is that while techniques of tra-
ditional storytelling are used, books also present insight and perception
about nature and reality. The most famous examples of wisdom literature
are found in the Bible. In Persian literature, wisdom verses are almost always
rhythmic; one of the primary reasons for this is that a musical verse is more
easily remembered than a non-musical verse. Thus, there are an immense
number of couplets conveying many teachings in respect of humanity and
moral conduct.

This is neither an assessment of the quality of poetry, nor a judgement
of talent and skill; rather, it illustrates the ways in which Hafiz’s verses, like
those of Sa‘di and Nizami, are full of delightfully composed proverbs and
wise bon mots.®



Fear not the sin that benefits
others.

It matters not if I am good or
ugly. You correct yourself.

O Light of my eyes, peace
surpasses war and is better than
hostility.

Cut short your speech before you
are told it is enough.

Virtue from the malevolent
cannot be learned.

Speak sweetly to all God’s
creatures.

One must not speak ill of the
dead.

Seek hardship for yourself and
comfort for your friends.

To the blind man’s eye, the Tigris
river appears a drop.

Become a man of God and live
safely amongst foes.

Help the needy if you have the
means.

Every good deed brings a
reward and each misdeed, a
consequence.

Great masters never praise
themselves.

Do not crave appreciation for
yourself.

Do not pass your time with base
folk.

Listen, because the advice of the
sage will do you no harm.

It is better not to associate with
bad people.

By pretence one cannot seat
oneself in the chair of masters.
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An additional praiseworthy characteristic of Hafiz, as noted by ‘Ali Dash-
ti, is the scope of his imagination and his disinterest in the material world,
particularly the trappings of place, greatness and power.?” Dashti presents
the following verse as an example:
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If in this marketplace there is any profit, it is to the contented dervish,
O God, make me the beneficiary of dervishism and blessed contentment!?

This book is divided into five chapters, a conclusion, an appendix and a
bibliography. In chapter 1, I offer an overview of the life of Hafiz and his
political connections with the princes of the Muzaffarid court, his somewhat
controversial relations with the various classes of the men of learning and
clerics (‘ulama’) and his conflict with Mubariz al-Din (Shah Shuja“s father),
as these are some of the necessary components of his later reception in
history. In addition, I analyze the presence or lack of political themes in
Hafiz’s poetry and some key aspects of his poetic style.

Chapter 11 focuses on Hafiz from a historical and sociopolitical per-
spective, covering the late Timurid period (771/1365-913/1507) through to
the late Qajar era (1193/1779-1339/1925). I then discuss the reception of
Hafiz’s poetry after his death and the effect his work had on key poets
of the Safavid era, such as Jami (d. 898/1492), Baba Fighani (d. 925/1519),
Ahli Shirazi (d. 942/1535-1536), ‘Urfi Shirazi (d. 999/1596) and S$&’ib Tabrizi
(d. 1080/1669-1670 or 1088/1677). From the Qajar period, I explore the
thought of seven critics and writers; namely, Mirza Aqa Khan Kirmani
(d. 1274/1896); Rida Quli Hidayat (d. 1288/1871); Mirza Fath-‘Ali Akhand-
zada (d. 1295/1878); Mirza Malkam/Malkum Khan (d. 1315/1898); Muham-
mad ‘Ali Furaghi Dhaka al-Mulk (d. 1321/1942), ‘Abdul Rahim Talibuf
(d. 1329/1911) and Zayn al-‘Abidin Maragha’i (d. 1329/1911).

In chapter 111, I introduce the lives of seven poets (listed below) of the
Zand and Qajar period, then draw comparisons between their work and
that of Hafiz:

Adhar Bigdili (d. 1195/1778)

Visal Shirazi (d. 1262/1845)

Q&’ani Shirazi (d. 1270/1853)

Furtghi Bastami (d. 1274/1857)

Yaghma Jandagqi (d. 1276/1859)

Hajj Mulla Hadi Sabzivari (d. 1289/1872)

Hajj Mirza Hasan Isfahani ‘Safi “Ali Shah’ (d. 1316/1898)
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In this way, I offer evidence to support my research that Hafiz’s language,
and in some cases his school of thought, greatly influenced the work of these
poets. After undertaking a careful study of the ghazal collections of each of
the selected poets, I then juxtapose their verses with those of Hafiz and draw
conclusions about the latter’s influence.

Chapter 1v examines Hafiz’s influence on a selection of poets and on the
politics and literature of Pahlavi Persia. I consider the following poets:
1. Muhammad-Taqi Bahar (d. 1330/1951)
2. Nima Yashij (d. 1338/1960)
3. Suhrab Sipihri (d. 1358/1980)
4. Shahriyar (d. 1366/1988)
5. Ahmad Shamla (d. 1379/2000)

I provide a brief biography of each poet in order to historically contextualize
their work before examining Hafiz’s influence on each of them. Although
they were all influenced by Hafiz’s poetic style in greater and lesser degrees,
my analysis underlines that each of the poets selected was clearly affected
by his symbolism, imagery and ideas.

In chapter v, I concentrate on the field of Hafizology from the medieval
to the modern period, covering almost 450 years (1500-1942) of editions and
compilations of his Divan, from Sultan Husayn Mirza to Ghani and Qazvini.
I examine key studies and commentaries on the Divan, focusing on the most
significant works produced over the past two hundred years. I analyze the
recent editions of and commentaries on Hafiz’s Divan from the period from
1942 to 2010, concentrating on the works of the following scholars:

Baha’ al-Din Khurramshahi
Husayn Hiravi

Mantchihr Murtadavi
Muhammad Istilami

Muhammad Rida Barzigar Khaliqi
Rahim Dh@’l-Nuar

Sa‘id Niaz Kirmani

Sayyid Yahya Yathrabi
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Lastly, I consider two important commentaries on Hafiz produced outside
Persia, briefly discussing the seventeenth-century works of Sidi in Ottoman
Turkey and Lahuri in Mughal India.

The conclusion (v1) addresses and attempts to answer seven key ques-
tions raised by this study concerning the reception of Hafiz’s poetry during
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the nineteenth and twentieth centuries. This is followed by a lengthy ap-

pendix on eight Persian poets of the Qajar period whose language and

thoughts have, in one way or another, been influenced and inspired by Hafiz.
In the course of my research on this book, I have greatly benefited from

interviews with a number of eminent scholars of Persian literature whose

personal communications are recorded as and when necessary. These schol-

ars include: Baha al-Din Khurramshahi (Tehran), Dr. Shahram Pazouki

(Tehran), Dr. Mohamad Movahedi (Tehran), Prof. Kavoos Hasanli (Shiraz

University), Dr. Homayoon Katouzian (Oxford), Dr. Julie Meisami (Berke-

ley), Mr. Hushang Ibtihaj Sdya (Germany) and Prof. ‘Ali Ferdowsi (Notre

Dame de Namur University, Belmont, California). I have also made ample

use of various libraries in Iran, the United Kingdom and the United States

while researching the dissertation, including:

The John Ryland Library of the University of Manchester

The School of Oriental and African Studies, London

The Green Library at Stanford University, California

The Library of the University of Berkeley

The Library of Congress, Washington, D.C.

The Library of the Defense Language Institute, Monterey, California

The Library of the University of Tehran, Iran

The Iranian National Library (Kitabkhani-yi Milli-yi Iran)

SN Ak ¥ Db

Note on translation

It is my belief that the aim of the translator is to present the original as
accurately as possible; thus, I translate Persian poetry into prose, which does
not impose any restrictions with regard to rhyme or metre. All translations
of poetry and text in this study, unless otherwise stated, are my own.

Note on dates

Dates in the book referring to the Islamic lunar hijri calendar (A.H.) are
cited to the end of the Qajar period. Dates following 1330/1911 are written
according to the solar (shamsi) Iranian calendar (A.Hsh.). Following the
A H. or A.Hsh. years, dates according to the Common Era (CE) are cited.
Shahanshahi dates are noted as such.
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